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1 DRAK Theatre

DRAK Theatre performs its plays for the widest range of ages, from children
from nursery schools to grandfathers and grandmothers. Family performances,
where parents visit the theatre with their children, have been the most
popular as of late. DRAK Theatre puts on 200-300 performances a year for a
total audience of about 80,000. DRAK regularly places first in the official
attendance statistics of Czech theatres. DRAK is a theatre whose operations
are not limited to any one region. It performs throughout the entire Republic
and also performs abroad several times a year (USA, Brazil, Israel, Canada,
Australia, Japan, France, England, Poland---).

2 The Minor Theatre

The Minor Theatre has been for years linked mainly with puppet and children
theatre. Since 2001 a lot of important changes took place connected especially
with the acquisition of a new modern building in Vodickova Street. For this
building the theatre received the prestigious The Building of the Year 2002
award and City of Prague Mayor’ s Prize for the creation of a unique space
for children’ s art activities.

3 The Naive Theatre Liberec

The Naive Theatre Liberec was established in the year 1949. Even though the
theatre ‘s natural blossoming has entailed various directions, its founding
came about as a result of knowingly nurtured continuity. For several
generations, the theatre is known in the minds of its audience and its critics
for its excellent reputation as the Czech Puppet Theatre of highest quality.
From the beginning of the 1960's,during the artistic influence of the
director and of the set designer Jan Schmid, the performances go beyond just
a mere narration; they not only open up child's imagination and fantasies,
but also depict the team—work.Ever since the end of 1970 “ s and during the
following decade, the delicate poetry present in performances for
kindergarten children under the direction of Paul Polak has been
crystallizing and provided the impetus for organizing a festival called
MATERINKA for the City of Liberec that later on became an international event.
At the same time, thanks to the director Marketa Schartova, another



production style that combines music with comedy,fascinates and puts smiles
on the faces of the bigger children, the youth and the adults.

4 Radost Puppet Theatre

The professional career of this puppet stage dates back to October 1949. Prior
to that it gathered experience on a semi-professional basis. The founder and
first manager was Vladimir MatouSek, a great teacher and artist who had been
an acknowledged personality of the Czech puppetteering in the period between
the two world wars. There were a number of creative individualities who left
their imprints upon the history of Radost: the directors Josef Kalédb, Ji ¢ i
Jaro§, and Pavel VasSieek followed, at the present day, by Vlastimil Peska.
During the first years the performances were based predominantly upon
marionettes, but puppets controlled from the bottom joined within short. As
early as at the turn of the fifties Radost is seen to posses creative
managerial ideas, excellent dramaturgy, and an ensemble that is well skilled
not only as regards musicality, but also most precise control of the puppets.
The reputation of the theatre “developing the tradition of animation
puppetteering” (quotation from the rationale of the jury having awarded the
special prize of Skupa—Pilsen in 1989) was the permanent attribute of Radost
down to the beginning of the nineties.

(2) F A L3 v

Wu-Shan Huang, age 32, is widely recognized as one of the most talented performers of
his generation in the genre of traditional Taiwanese puppet theater. He was trained in this
hand puppet art by Taiwan’s most revered master, Tien Lu-Lee, who was featured in the
well-known film Puppet Master by director Hou Hsiao-Hsien. As a member of the
distinguished troupe, I-Wan Jan Puppet Theater, Mr. Huang has participated in
government-sponsored tours to Europe, Asia, and the United States. A creative
individual with a broad range of interests in the arts, Mr. Huang pursued graduate studies
in theater at the Taipei National University of the Arts, receiving an M.F.A. degree in 2003.
Observing the declining audience for traditional puppetry in Taiwan, he has created
several original works that seek a balance between tradition and innovation. These
include collaborations with dancers and choreographers, the development of a puppet
theater version of Shakespeare’s Henry IV, and the creation of two original Hakka

language puppet plays.
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